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Composer’s Note

Imagined Selves and the Myth of Cyberspace explores how the dysphoria, beauty, loneliness, sensuality, and
ennui that emerge in a world saturated with technologically mediated relationships affect one’s identity.

Throughout the work, language plays a pivotal role. One of the most personal and intricate things that
humans do is speak. Each person has their own unique way of speaking—their own idiolect—that
encapsulates and externalizes their identity. Within the work, the protagonists language is transformed
pixellated, distorted, reduplicated, fractured, melded, detemporalized, and despatialized across the ensemble.
As the protagonist’s language is transformed, so does their identity, splitting itself into several identities which
metamorphose, converge, and coalesce into others.

The course of this transformation flows through several contiguous, overlapping thematic areas that can be
loosely thought of as movements:

i. prelude//depixellate

ii. touch//connect

iii. solitude//(ec)stasis

iv. imagined selves//rebirth

Moreover, myth can be conceived both as a false belief and as a semiological generator of primordial symbols
that establish the fabric of one’s reality. Is cyberspace a distinct, separate realm of human experience if the
virtual constantly interpenetrates the analogue? Or do we exist in a new, hybrid reality—a blurred blending of
the physical and the digital, replete with technologically externalized memories, dreams, sensations? What new

myths and identities emerge—depixellating from nonexistence—to form the firmware of this domain?

Cheers.

Legend & Explanation of Techniques

General

The score is transposed.

While the various sections are numbered, the work should performed played without pause, as one contiguous
movement.

All staccati are to be performed as short as possible, regardless of notated rhythmic value.

Vocalizations of specific phonemes are notated using the International Phonetic Alphabet (IPA), and are
written between slashes. A reference to IPA can be found on Wikipedia here: https://en.wikipedia.org/wiki/

Help:IPA/English




Voice

Most performance notes occur 7 situ.

Boxed text should be spoken for the duration shown graphically. Speaking should begin exactly where
indicated. Speech rhythm is indeterminate, but should occur at a normal speed.

Parenthetical plosives such as (/p/) or (/t/) denote the position of the tongue of the shape of the lips when

stopping a sound and should not be articulated.

Where the rhythm of a spoken or sung passage has been notated, it should be spoken with as much rhythmic
precision as possible while preserving a natural affect (i.e., if a note gets tied into a downbeat, don't accent the
downbeat).

In general, the work requires a clear and intimate vocal quality similar to that used by pop artists. This is
especially true considering the amplified nature of the vocal part. An operatic or quasi-operatic vocal quality
would be inappropriate.

A tremolo denotes a light “Monteverdi trill,” or tremolo-like repetition of a phoneme or—in the case where
full syllables are written—of the vocalic phoneme of a particular syllable. This sound should be somewhere
between the two extremes of an animalistic sheep or goat’s bleat and normal singing. It should sound like a

broken recording that’s looping very quickly over a single phoneme.

In sung passages with large leaps across registers, the yodel-like registral breaks are desirable and should be
allowed to emerge.

Oboe

Performance notes occur i7 situ.

Tenor Saxophone

Performance notes occur 7 situ.
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Percussion
List of Instruments:

Unpitched:

Sizzle Cymbal

Splash Cymbal

Orchestral Bass Drum

Kick Drum

Cabasa

Ribbon Crasher

Styrofoam Cups (for crushing)

Temple Blocks (five)

Bamboo Buzzer (Bungkaka)

Castanets (mounted)

Large Metal Coil (e.g., Automobile Suspension
Coil)

Snare Drum (+ lightly crumpled ALUMINUM
FOIL to vibrate against snare head; other
metallic objects also sometimes work)

High Wood Block

Metallic Shaker

Rope-rattle of large seed pods, suspended

Tam-tam

Brake Drum

Pitched:

Crotales (2 octaves)

Vibraphone

Xylophone

Steelpan

Almglocken pitched in E-natural and G-natural

Temple Bowls pitched in or very close to E-
natural, C#, and B-natural (ideally E5,
C#5, and B4)

Unconventional Beaters, Mallets, etc.™:

Bow (cello, bass, etc.)
Shoe Brush
Small-sized friction mallet

Provisional (ideal, but not necessary if too
impractical /dangerous):

Wine Glass (smashed)
Hammer (to smash glass)
Cardboard Box and/or thick Plastic Bag in

which to smash wine glass

* Note that the score is specific about beaters/mallets at times (esp. when they are unconventional) but
otherwise leaves them to the discretion of the percussionist. Thus, it assumes the percussionist will have

access to a reasonable variety of standard beaters/mallets.

When the friction mallet is used on the tam-tam, it should be used in one
of four concentric zones on the tam-tam as displayed to the right. The
aural result should be that duller tones are produced when the Tam-
tam is rubbed closer to the center, while more overtone-rich sounds

are produced when rubbing closer to the edge.
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