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Composer’s Note

Travels in Hyperreality draws inspiration from an eponymous essay by novelist and semiotician Umberto Eco
(1932-2016): there exists a phenomenon in which the boundary between reality and its representation is
invisibly blurred, such that it becomes difficult or impossible to distinguish between the two. This state—in
which the representation of reality becomes more real than reality itself—Eco called hyperreality, and it
penetrates countless facets of our daily lives.

The work you are holding in your hands today explores hyperreality poetically through various manifestations
of illusory sound—sounds that sound like a thing they are not—creating “false” hyperrealities that cyclically
burgeon, effloresce, and decay across three continuous movements.

The first of these, Holo, is primarily concerned with creating a kind of illusory dimensionality, much like how
a hologram encodes three-dimensional information on two-dimensional space. Here, a multidimensional
sound-object is transformed in higher virtual dimensions and then projected down through the ensemble and
into the hall.

By contrast, impulse//response, the second movement, investigates psychoacoustic phenomena surrounding
how sound influences our perception of space in the physical world. Throughout the movement, the listener is
immersed in an illusory space, born of false echoes and manufacted reverb.

VHS - [Iridescent Chaconne], the third movement, echolalically closes the work. As the meditative harmonies
progress and fold onto themselves, they begin to lose meaning and the false veneer of hyperreality begins to
peel away. Like an ancient cassette tape, the embedded reality degrades entirely into dust, allowing the listener
to hear it for what it truly is.

Cheers.



Explanation of Symbols

J

Harmonic pressure (darkened noteheads used to disambiguate rhythm).

Highest possible pitch.

Indicates bowed string, not the sounding pitch.

Muted playing as indicated, no tone.

Unmeasured tremolo.

Bow bridge, air sound, no tone.

Circular bowing.

Snap pizzicato.

Nail pizzicato.

Slap pizzicato. Pluck the highest string but continue moving the finger
past the fingerboard, slapping it onto the body of the instrument. See
Demonstration of Techniques for details.

Jeté, gettato, ricochet, etc.

Denotes beats during improvised passage.

Crescendo/diminuendo, from/to silence.

Demonstration of Techniques

Scan QR Code or tap underlined text for video.

Slap pizzicato (V1.1; mm. 81-93).

: + LH slap pizzicato (V1.2; m. 110).

J
o '_ Quasi bisbigliando (V1.2, Vla., Vc.; mm. 142-155).

' Muted bisbigliando (V1.2, Vla., Vc.; mm. 156-end).
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Special Requirements

The very end of the final movement requires the use of a dowel
instead of a bow for the lower three instruments. The composer
2 recommends lcm x 30cm (3/8in x 12 in) dowels. These will be
T& provided by the composer for the premiere performance. Objects of
similar dimensions can be substituted during rehearsal (e.g., a ruler,
a long wooden spoon, a pencil, etc.).

The work should be performed with amplification.

If there are any questions regarding notation or performance, please feel free to reach out at miggytorres@gmail.com.


mailto:miggytorres@gmail.com
https://youtu.be/yRot4i_rx3k
https://youtu.be/Wd7pJSa9xSw
https://youtu.be/pQvfLO5tV58
https://youtu.be/UalghyIBQIA
https://youtu.be/bcUBKRXRPfE
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SV 7 & 3 B 3
Y =
overall dynamic] p—————
\ Continue improvisation, as before.\ i
P 4 ) ./}
y 4 - Vi Vi Vi Vi Vi Vi Vi V4 Vi Vi Vi Vi Vi Vi Vi Vi V4 Vi Vi V4 Vi Vi V4 /7 ~ /7 3
[ £anY r 4 r 4 r 4 7 r 4 r 4 r 4 r 4 r 4 r 4 rd r4 r 4 r 4 r4 r 4 7 r 4 r 4 7 rd r 4 rd r4 /I 4 rd /)
oV & 3 B 3
[ —
overall dynamic—— P
® o ® @ 1: cn]m battuto{;Jete; re:ndomly change between [ e improvisation,
suv Igsto, ord., or sul pont. change pitch only.
. > 2: crini battuto; randomly change between .)/_\
t t - 3 sul tasto, ord., or sul pont.; p orf E A »
5 5 .')' :')' 3, 4: acro; molto sul pont. %
¥ r Improvise by randomly concatenating the
indicated figures. No more than one 16th-note &
rest between each figure. !
f>p f/p o<f f=o € !
Should sound spasmodic, glitchy, frantic, :
granulated. 1
|
D) /)
& & V4 V4 Vi V4 V4 V4 V4 V4 V4 Vi Vi V4 V4 Vi V4 V4 V4 V4 V4 Vi V4 V4 Vi &~ 7 Vi ke 3
rS r 7 7 7 r 4 7 7 7 r 4 7 rd 7 r 4 7 7 7 rd r 4 7 7 rd 7 rd rd !i r4 r4 !i:

overall dynamic
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Vla.

like manufacted reverb

rrp

e/

molto

24} AN arco, ord. (ord.) ———>» g)
93 b arco ord. (ord.) —»s.p. .
) 2 > = - = o —

P’ A/ I X D) D) I/ @ & ! I
y AN 3 I IIY - [ ] - A~ - b 3 I & - - = = = & e - - L7 L7 I I
[ fan W / 17 7 /A /A 7 rS I I I 7 </

ANV 14 3 3 E3 I I I 7— 7 ﬁ%ﬁ

o - ——

f — PP a—— 4 ppp
poco like manufacted reverb molto
Continue impro
change pitch only. (A)
1
bés  Ca» T |
0 ¢ ‘P') (‘K" | | | —
P / I |V — I D) I I D) % (]
y A 3 I 14 ! ! ) I I A & 3
D4 A 5 A arco ord.

D) _— ord. ————» s.p @

stop suddenly .hf-—
Tz = - ord.

0 E = . =

7% D) D) y /1 f " >y - o -

y AN 3 Vi Vi V4 Vi [ ] Vi V4 ~ F V4 b I L7 I I = 2> & - 2 I = r J ¥ 2
l\fy\'\ "i rd rd r 4 7 !i 7 7 "i 7 7 !i VA I } } 'I/ rS rS (@] ‘U } I rS
n n =
* f | ——
—_— K —_— ppp
like manufacted reverb molto
Continue impro
change pitch only.
—
()
stop suddenly arco ord. (ord.) ———» s.p. ond -
_ 1 — i -

9 % >} D) y /1 o — =4 =4 l ] — N
V AW 3 Vi V4 Vi V4 D) V4 V4 ~ F V4 b - L7 I I I I ! I | 77 & - & | 194 - L2 2 &
[ fan T /) 7 7 rd r 4 % r 4 7 /4 7 % VA I I I I i <7 VA & rS 1) VA <7 rS
VTR & 3 k3 & 3 ) I i i i 7 bbb ! 7
) — — \#-d- ~} I 7 —

— =
like manufacted reverb
—— ppp ae— PpPP — b/
molto
Continue impro
change pitch only.
Ebb.ﬁ_') 6.9_-;\
> - T S —
'Y T {anall | | | I e
e / I I Q I I D AN . 4 I/
| s 3 I I 0 ) I I A I 3
ey p % i y /i I % e
= = = : = arco, ord. (ord.) ——»s.p.
>
19 o P P
7y 9 D) I/ o & f
 ha W 3 v 2 7 7 v 2 ) v 2 v 2 - 2 v 2 & 3 - - - = ® = I L - - < 27
ey p 7 7 7 r 4 /1 r 4 r 4 I/ 4 r 4 /) I I I I </ VA 7 <7
—* &3 £ 3 &3 I I I — 7 —
=_f —_— =_‘ \_Hm
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lll. VHS - [Iridescent Chaconne]
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Like a dream deteriorating (J
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II

Vla.

I
) gt o fe——e b e ——tr o S = e b =
bhs = == E — : =
. =
D) ;;—e— B #Tvo- qr | 1~ u ‘ # ‘ I—
legno + crini
legno + crini c.Lb., jeté tratto, circ. bowin 3
JE— ] ‘? I pr—
V| m— I fr— i i — i i i
y 3. = i — i J i f | i i
{ fan W /0 i i i | i i 1 i i
(o4 = a =
U ' : : 3
>v
Prp f—— o PP —_ 1 P _———PP——1P PP — P
s.p. ord. —» s.t.
harmonic pressure trill; one
(s.t) ——»s.p.———» sit. semitone above fingered pitch )
pi1zz. arco
ord. —————» st L tr 3
6 ! , —3 30 , o 0 5 D — o
i i Nt e i ] ] be p— > fo ﬂq — — — ] i — e
(O /it o o o o o - & > i o o o = o _o——TF'’° 2@ o bl I} bl f i —— I ¥ C| Cram|
\vyﬂu""" ® 'i E—— el o_® "4‘1 i ‘Vji i i \V/‘ } } | | I ——] i — /A ——
f————pp <\_‘P>H’ g ey S L g7 3 L—3— = =
— T p——pp <f o<pp —— Sf=pPP =0 p
tres petit jeté
tres petit jeté petity
ord ———  »st. sp s.t. v —
/ P ~a e hy — 5
N by gy — @ . = . e | #u. =
:HWQ # g ———® " ® 4 P P —] #
N 7Z-—o o o o o o o o = = ﬁbﬁ P I
105 T el el ol e !'\-’E ﬂl’v —% v ‘ i ! i i —
———— = — —_ - |-
5 5 5 p>¥
N ————pp<<p—pp
Trill I onl ( J J )
op. —> sit. st.—»sp.—»st. [ sp.—»s.t
ord, — —— » st tres petit jeté /— \b st sp/\st/_\
- £
o, ——— A n oo —p |4 —~e g ——] | = %
| 17 = — — B = 1 0 b 92 77
S L — ——— = | P 5 — ! | !
:ﬂm 7 7 7 5 —_— —— 1
1 P (anc. pp) — p=pp sfp=> pp — p—pp
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Vla.
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l

o_pp

D
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/\ —
— — = o
127 % g E/—\E b =
AV — = o Do
g i i f i 9 Zmmi i LN
w f I I 1 A /M| 1 ¥/ S
3 i I 1 3 & 3 i\ﬂ'e-
A 5

) —_—— = > e —

y 4t | I I I I ) v I-SS 1k f

[ {an Y | T T T T j—::Ej % Y == 217, T

ANS74 3 & 3 & 3 j

v i- .

—_— mp mf — rp
(s.t) » ord. »s.t. —» s.p.—»s.t.
clb., jeté arw’_ v
1) s A
be a o r—3—r—3— 3 ——6
h o " & e ‘ £ = — —— g

> 4 @ I I I I I ¥/ mﬁ 1 j -y I K — -3

y i i < < i i i i i o iy - 615 N ) > — —_ 77

[ fanY I it gl e o o o P o o o < -

D } i - o o o o oo & & o o 7

[ = 3 —n

mf ——— o< pp |
I——p—— ff __———— pp<—f —pp P mp
harmonic pressure trill on II; one
arco crini, ord. ord. ————»s.p. s.t. semitone above fingered pitch
tr MY
m 5 /—\_9_/—\ S e b
fe e . = —
ﬁ. — . ,:;.\/:; bl | 7= P | e ord, ————— > st
H f % I D] I | I Y/ ﬁm
< 7 77 < i 0] i <’ { i & N
[ 12 Y </ 1 < — I </ </ </ 7 % I/ ZS o o o o o D
12 ) 7] 71 1 7 7 7 N 3 & 3 T e e e B
=== B == 5 ===
rp 5
P o—a—" f——2pp 5 5 fr———pp
I I
I (1] (][] I arco jeté
b st pirz T —, —

I& % % % % b= = e N |2 > =
< ) < [>) & D
</ < ) < < 9 &

ey I C3 I I > <7 </ </ < 7

C T — i 7 7 7 77 &3 o
—p>pp E=>=é — Ee= E—= —_— ——p=—ppmp ——
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Vla.

Ve.

LH
(beat 4)
S
— o 5 T e 5 rE —
/9 @‘./_\ \Q“/_\ A.A./ﬁ-& -'-/#-— — — — T— L)I —~PT .
i ble. 0
Ho———— e —s = — ‘ —
DEC) S— e S O — C— —
s legno + crini
;]'b" Jete tratto, circ. bowing 3
r 1
3
y) = 1 ’ 1 ‘ — —
y ai < T T | T f | i i
{ fan Y 1</ i j i | 4’—1 i i # | i i
ANSY 7
o 3 : : T =
f—=q pp —_trp————————  pp——7p Pp 4
s.t. ——» s.p. —»s.t. ord. —»s.p S.p.—» s.t. cri. + legn.
jeté jeté - Jeté crini
arco, m.s.p. ord. ... 73— ——8— pizz.  arco 3 Sp. ﬂ‘- R pizz. arcos.t. pizz. ] = I?
0 3 3 r | - N > , b ‘be~e , - <
v 4 f f K f ) ot ! y i 27 N —— 1791 P — > 7y 73 - > - —0 0 00 ot o
y i Cavm| i ] i * ﬁ Crm— i i I N he T he o o 05g —7"0 o _® ol I 70 o< P o o i N — — i i i <
(o ‘te e s el e T _ e . e e e e T [ — poev T T —
¢ = == = I = = = =L ‘ 3 3 35—
Ty 3 3 3 3 mp_——0 o——_f
o———pp mp_——pp — f p o——pp oI f > mf — sfpp sfpp mf—— p PP
- S.p. P S.t IE
H arco s.t. jeté Plzz. 1 s.p. -—1
ceee =
[ ar] 5 5 2 . bz si. ord. s,p.>->s,t, _ mijmmm| Py tr&) h::
i — " . e o e bo—r" ® P e =  — o — e
12r == 5 eie__» I e e e
1) ; : i D ‘ 7 — i } LVA } i 71 1 7 7——1 /A A — A — i —
,J& S5 #
S T ey’ S Ty s — 75 5 5 L=5 5 5
mf ————o pp mf — pp sfpp sfpp P E——— — ) 4 o——f p———mf p
s.p. S.p.) —» s.t. arco, s.t.
tr - 2 — clb. ] arco crini jeté S.p. s.t.
e ~ \ hizz. arco ord. oy - e N o b 3
e | oo p —
19 = - TR te Ho— # o o o —~—— | | | !E
1) AR g g () g (g e He ft f f f f i) o} D@
Ik WE-)) = 1 g S 1 e ] < 5 < o o o < <
E—~— b g 1 — ‘ e e e e 1 ———— 7 7
N > _ ‘ = = \ —_— ——— = Z
PP oop ofpp  Sep ofep PP P - —
o——_PP —o P mf ——— pp o pp mp=p P



—~
137

//)éh\
o 1

4 M/ﬁi
L e

17

o<p>oE_Eﬁ

|

o T I/
F-] I = 3
I I/
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)
5
9 e —— 5 ”
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@ 1 | I I I 1 | "i | )~ !i
o :
—_—mp E—
pizz. ]
arco s.p. (s.p.) —> ord. b
. jeté it r
A b P be, . b e T be £
I)\' L7 L] "\- Hi'q- T 3 L2 & < 2 2 2 < 2 < '-’i
[ fan) </ I A I < I /A I VA VA </ </ <7 /A I/
b}/ 7 | | 7 i | ‘/—/ } X | | 7 7 7 X7 & 3
=L = [ \/E TP =‘—‘—‘3 ===
__—_——o
mp_—_————0
e
crini jeté
c.Lb. erintJ # . #i arco s.p. (mm] (][]
— = =
> # - ® T N Ho- | P b"’
[ kel D& = Y &
< < g < L A< < D < l - @
12 Y o e/ e/ e/ | L {6/ </ 7 7 I — i %
ey 7 7 | 7 7 | 7 7 \.JA’I 7 Y V. | | | | 7
F3 —_— —_— | SR S— !
= = = 5 . > — 5
5 5 5— 1 o—— f p—
S mf _————o0 P o——Ff 5
arco
s.t. »s.p arco ord. —— s.p. —»s.t.[pi
— - . -p- -t | pizz.
[pizz.] \ " [pizz}
—»sp. tr M . O m .
b __M.af!’ﬁ) rX o — - imind > o ]
< - = > I = 4 — j y 1 » = 4 ]
(b) S _be - - i~ — - __ ° i o2 = = - =—-—=
[ [ < < < < D) < ] ] /)
g 4 0] </ < <] < <] < < <] <] < ] <] <] <] b 3
1e) < </ { I <7 </ </ </ </ 7 </ <7 </ </ y /A <7 </ </ /
17 | | 1 7 1 7 1 | 7 1 1 7 X7 1 1 1 b 3
D = =l == PP ==
.
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fe— e — e
1
v e A
—
1 lengo, senza crini (beat 3)
\ 3 1 —
I — |
\ Wy | j ] I j I ]
y Zd #\ 1 #\ #\ I |
rp P pPpP————T p PP —————
L.H. stop string w nail
A I I I I J
1 I I I I 1 r 1 b e >
V.4 I I I I ] C & b e o—" =
(Ol = e & I i rS Ll = I I
Blre e o i I ] I
v I — T
ord. ——» m.s.p.
I ‘ pizz., 2-3 fingers, quasi bisbigliando (see notes for detailed explanation) ‘ arco jeté Put down bow,
ol tratt ick up dowel
clb. jeté ratto ‘ ‘ ‘ ‘ \/ 10 Up COWE ‘ quasi bisbig. ‘ ‘
= v —3—
‘ | =
o o 11 7 j = F3 I —
= =
O——=———"""""_ppp with the occasional f’ ﬁ —_— O———=———"""""_ppp with the occasional f’
c.Lb.
pizz. (] ] (]
Vla. g
7 7 17 7 7 7 @ T 7 —T
5 5
5
‘ be
— e T ;
b - =2 P !
\ \
pizz.,, T & 11,
Finger I and II to begin 2-3 fingers, quasi bisbigliando
, but pizz. II only (see notes for detailed explanation).
arco m.s.p. _
pizz. pick up dowel
v e = [ & . y 00 W 0 be | =T | |
IV 9 o o o o I & ! i < v Do) ———— > 2 7 -
N O & & & & @ < L7 27 L - < < 7 7 -Ef </ D < < I 2 -
VC. !g g I VA <7 LA VA A /N A <] ] ] < <7 <7 <7 VA I I | | HIP S
S 7 77 + r 2 L =D @ VA 7 7 ~

o f —0

O—=———"_ ppp with the occasional f
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A I D/\:g_-/ N — 1
— — =
,I) %/—\' o \5/ ~—~ /h 7T <
b g i f f i ] i i 2~
— i i I I I 1 % /| 1 e
T I 1 1 & 3 & 3 =7
— t =
1
3 5
0
9 I - - D) 5 > y /1
y ai 72 | | S <y £ i a—
o—= x i : 1 IS Ve S =
¢ z Z z w 3
| e Y ——ly ) e A—
o— pp —_— ¥4 s P '
b4 2 A
I~
9 iz Py > — ] [n= o o f- f_ i - F D) F ] T F D) F y /— ] i
y A It o= I — Ol I I 1 1 I 1 1 1 > 2 [um| &1 < I
[ {an W i — —— huil T T u y/m—t W A . /—— 1 7J<
ANS? S 1 1 — T U U L J— + & 3 i3
D) i I \ 1 \ 1
\ ] \ 1
\ 1 \ 1
\
\ ,‘ ‘\ ,' .
I ' ! \ | L.H. nail gliss.
\ ! \ ! pizz.
| [ e | | | | o | i |
oliss: i
2 ——
y 40 T 14
) T 1
) ¥34
sf =0 o— ppp(+f)
L.H. stop string w nail
il A P
V.4 r et
{ A
AN — r .
Tol > ‘ u
pizz., 1 & 11,
Vla. 2-3 fingers, quasi bisbigliando
—_— (see notes for detailed explanation).
1 & 11, dowel, l’
R ‘ ‘ bisbig. batt., jeté ‘ bisbig. N
> | | | | | T | |
g i == === = ==
A LR B ¢ = Cra—I 3 2 # | N
&y </ </ </ </ ¢ - | S T I =ke/ | 11 % I/ T 11 / T * T 11
\V—7 777 7—1 & 3 K 3 e 3 7—1
Y === _ A —5— 7 |
5 O—==——""ppp with the occasional f’ pep(+f) sf —>o ‘}f_>o M(*f) \?f.>o
T~ I
he—— e :
s b = — Vel Z |
(724 1 7 f I D) D) LA =N
[ 12 Y i < I I 0 ) 7 4 4O
L) ! " o 4 4 Ao
N /
N ,
\\
s.t. —» m.s.p.
dowel, batt., jeté ‘ ‘ ‘ ‘ ‘ ‘ || | | ] | | X |
1
13 3 2 4 e |
i) I —— | % % % . -
\ =
> o—— ppp(+f) ~
§f>o —_ ppp vith the accasionalf

f ——o0 ——ppp(+f)
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e
— A : /\A
152 S s S S SO {‘%jg A
—~—~, —~———— . ——~ S~ —
() Enal b~ i e g b o~ Ag/ '\ggg—/b - A A
o lo- b =0 I lo- lo- lo-
y i * 153 * i ind O J r—
L V| | ﬁ s ﬁ ,/ VAT N
T A S— e - E— . o< —e—@ T —t
@ o __F i ESN /Vvt‘/’/ ~ —
—
1
bow bridge, no tone
— ] P I~
— S e e
%H ; S——
-
—_—p————— T ——ppf——— T ———— pp—T"""mp ]
mute II & 11T mute [ & II
() | | L L ! |
o I I I I | — I be & >y I x 1
é E g I I I I I I Y o— "~ = = d I E ]
7 g = = P il = I I I )
1=kl = ~rt I I | } }
D) | (— (2N 2 |
Muted bisbig. Mute strings, use
back of nails to “pluck” IT & III
11 (See notes for more details). @
‘ ‘ ‘ ‘ [ Bisbig. behind bridge, all strings]
N || e =) | M| =] L]
9
y 4if | D L2 | ] | I 2 - -
'\fy\'\ | } '/ I - 11 N I 1 T 17 1 ¢
) S| —
O<1M’ +f) Ppp sempre Y
§f>o (senza f sporadici)
mute [T & IV mute IT & TIT mute IIT & IV
/I B
yai i % = 220
% 4 - =
~ - # v ©
Vla. Muted bisbig. Mute strings, use
back of nails to “pluck” IT & IIT
‘ (See notes for more details). ‘ ‘ ‘B[Sb[g. behind bridge, all strings‘
2 E=—— == == =
@n | — i I —— i B o —
e
M sempre
(senza f'sporadici)
mute 11T & IV mute IT & IIT mute IIT & IV
1) W Vet ™~
=T i T = # =7 ¢
| IhaY ) L] L T 7 193
] o il
0 \ F-] I
\ ! —r
\ J =
\ i
i
i
Ve. Y\ ,' Muted bisbig. Mute strings, use
\ / back of nails to “pluck” IIT & IV — - - n
st > m.s.p. ‘ (See notes for more details). ‘ ‘stbzg. behind bridge, all strmgs‘
\ \ \ \ muted c.Lb., jeté \ \ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘
18 = = =
| 1724
1 Y | | I | ¢ - -
ey | 1 I I N 1 I I 1 I I 1 ¢
\ ; —
= s PG S) ppp sempre ©
f T————o0 ——— ppp+f) (senza f sporadici)
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